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THE  LOUIS  A.  WARREN 
LINCOLN  LIBRARY  AND  MUSEUM 

1300  SOUTH  CLINTON  STREET  /  FORT  WAYNE.  INDIANA  46801 

MARK   E.   NEELY.  JR.  Telephone  (219)  424-5421 

Director 

September  6,  1978 


.Mr.  Richard  B.  Davies,  CLU 
Nashville  Tennessee  Agency  Office 
600  Parkviev  Tot 
210  25th  Avenue,  North 
Nashville,  TN  37203 

Dear  Dick: 

The  statuette  is  in  hand  and,  we  think,  very  handsome. 
I  an  enclosing  a  little  summary  of  William  Zorach's  life  and 
work.   It  might  be  useful  for  the  remarks  you  will  have  to  make 
in  donating  the  statuette  to  the  Louis  A.  Warren  Lincoln  Library 
and  Museum,   ''se  what  you  want  —  none,  if  that  suits  you  —  but 
T  thought  you  might  want  some  information  on  this  fine  piece  which 
your  ingenuity  and  generosity,  joined  with  the  generosity  of  Lin- 
coln National  Life's  other  agency  heads,  has  brought  to  our  collec- 
tion. 

Best  regards, 


',-'•.  T'.  Neely,  Jr, 


MEN/jaf 

Enc. 


Like  Abraham  Lincoln,  William  Zorach  was  born  in  a  log  cabin  — ■ 
only  his  log  cabin  wan  in  Lithuania.   Tn  1891 ,  at  age  four,  he 
cane  to  America  with  his  family.   Penniless,  they  settled  in 
Cleveland,  where  he  got  through  the  8th  grade.   He  studied  art 
e.t  night,  became  a  lithographer,  studied  in  Paris,  and  exhibited 
in  the  famous  1913  Armory  Show  in  Iiew  York,  which  introduced 
Americans  to  Cubism  and  what  we  call  "modern  art."  He  was  a 
painter  then,  imbued  with  the  idea  that  art  was  freed  from 
"reproducing  nature."  One  of  his  paintings  entitled  Hew  England 
Family  was  described  by  a  critic  in  1918  as  showing  "a  cubistic 
mother  feeding  a  geometrical  baby  out  of  a  trigonometrical  bottle." 
Actually,  he  was  drawn  to  warm  subjects  like  mothers  and  babies 
more  than  to  the  emotionally  neutral  subjects  which  attracted  most 
abstract  artists. 

He  began  to  carve   (with  a  jackknife  on  wood)   in  1917,  without 
any  training  in  this  medium  at  all.   Quite  unconsciously,  he 
abandoned  modernism.   "Real  sculpture,"  he  said  in  1926,  "is 
something  monumental,  something  hewn  from  a.  solid  mass,  something 
with  repose,  with  inner  and  outer  form;  with  strength  and  power." 
He  was  one  of  the  first  exponents  in  America  of  direct  carving  in 
wood  or  stone  (rather  than  modelling  in  clay  to  be  copied  by  pro- 
fessional carvers,  craftsmen  but  not  artists).   He  always  left  a 
feel  of  the  original  material  in  his  sculpture. 

His  works  arc  In  many  famous  places  and  collections.  Asked  to  do 
a  figure  representing  dance  for  Radio  City  Music  Hall,  Zorach 
modelled  a  figure  considered  by  the  Music  Hall's  manager  to  be 
too  nude  for  their  clientele.   With  the  help  of  art  collector 
Nelson  Rockefeller,  among  others,  the  figure  was  restored  to  view 
at  the  Music  Hall. 

He  had  other  tough  luck.   His  model  for  a  Memorial  to  the  Pioneer 
Woman  for  the  Texas  Centennial  Commission  had  a  nude  pioneer  woman. 
One  oiitraged  Texan  noted  that  the  woman  wore  no  wedding  ring ,  and 
the  Daughters  of  the  Republic  of  Texas  declared  it  "the  greatest 
insult  that  could  be  offered  to  these  women  who  believed  and  prac- 
tised the  virtue  of  modesty." 

He  had  his  triumphs  too.   His  Benjamin  Franklin  for  the  Benjamin 
Franklin  Post  Office  in  Washington,  B.C.  in,  according  to  art 
critic  John  I.  H.  Baur  (incidentally,  Lincoln  National  Life's  art 
advisor),  "ore  of  the  best  public  monuments  to  an  individual  in 
America-"  He  has  a  relief  on  the  facade  of  the  Mayo  Clinic  in 
Rochester,  Minnesota. 

His  Lincoln  had  an  unfortunate  beginning  but,  for  us,  a  happy  ending. 
Around  1936  he  made  a  plaster  model  for  a  20-feet-high  statue.   Zorach 
meant  it  for  the  opening  of  a  Lincoln  play  in  New  York,  but  the  play 
bombed  in  its  Chicago  tryout  and  never  made  New  York  —  and  Zorach 's 
sculpture  never  saw  the  light  of  day.   The  few  critics  who  saw  it 


in  his  studio  or  in  photographs  thought  it  looked  "imposing"  and 
"of  powerful  architectural  forms."   "The  character  of  the  man 
Lincoln,"  said  one  critic,  ".  ...  is  well  expressed  in  powerful, 
human  terms,  without  any  superficial  detail  or  accidental  descrip- 
tive elements.   The  figure  seems  to  emerge  from  the  matrix  of  the 
material  with  which  it  is  partly  fused,  and  .lust  enough  emphasis  is 
given  to  specific  parts,  nuch  as  the  st.ronrr  able  hands,  to  make  it 
an  extremely  expressive  interpretation." 

Scaled  down  now  to  this  wonderful  bronze  statuette,  we  are  able  to 
see  William  Zorach's  Great  Emancipator  at  last.   Zorach's  work  can 
be  seen  in  the  Metropolitan  Museum  of  Art,  the  Museum  of  Modern  Art, 
and  the  Whitney  Museum  of  American  Art  in  Hew  York.   We  are  moved  to 
have  a  piece  of  his  work  join  the  Lincoln's  collection. 
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WILLIAM  ZORACH 


YOSEMITE 


I  almost  lost  my  life  in  the  valley.  Ansel  Adams,  our  finest  photographic  artist, 
was  a  young  man  of  nineteen  and  in  charge  of  the  valley  library.  He  was  quite  a 
mountain  climber  and  a  member  of  the  Sierra  Club.  He  asked  me  to  go  with  him  to 
climb  Grizzly  Peak,  a  cone-shaped  mass  of  rock  rising  about  three  thousand  feet 
above  the  valley  floor.  It  took  all  day  to  climb  to  the  top,  winding  around  and  back 
and  forth  on  the  trail  and  fighting  our  way  up  when  the  trail  ended.  He  took  a  rope 
and  I  took  my  sketching  materials.  We  had  to  climb  by  throwing  the  rope  over 
rocks  and  pulling  ourselves  up.  I  had  never  climbed  any  sort  of  mountain  before. 
From  the  peak  of  the  cone  we  looked  down  a  sheer  three  thousand  feet  to  the 
valley  floor  below.  The  place  where  we  stood  was  so  small  and  the  sheer  drop  of 
granite  around  us  so  perpendicular  that  we  felt  like  two  specks  on  the  head  of  a 
pin.  Around  us  was  the  panorama  of  the  whole  Sierra  Nevada  range.  I  made  some 
sketches  and  Ansel  Adams  took  some  pictures.  He  put  a  record  for  the  Sierra  Club 
in  a  capsule  wedged  in  the  top  and  removed  the  file  that  was  there.  Only  one  man 
had  ever  climbed  this  peak  before  and  it  was  his  file  we  removed.  It  was  getting 
late.  It  was  already  dusk  in  the  valley,  only  the  peaks  were  in  the  sun.  Ansel  said 
we'd  be  all  night  getting  down  the  way  we  came,  "I  don't  like  to  try  it  in  the  dark — 
but  if  we  go  straight  down  we  can  do  it  in  an  hour."  I  knew  nothing  about 
mountain  climbing  so  I  trusted  Ansel  implicitly.  It  was  a  sheer  cliff  as  if  you  were 
climbing  down  an  egg  and  at  times  it  was  undercut.  We  swung  over  space  on  the 
rope  and  caught  the  mountain  on  the  rebound.  Everything  went;  watercolors, 
paints,  brushes  flew  into  space — my  sketches  and  portfolio  I  had  left  at  top — I 
hadn't  even  tried  to  take  them.  Everything  began  to  slide  away  from  us;  we  picked 
up  momentum,  I  especially.  We  snatched  at  every  twig  and  bit  of  brush  and  fought 
for  every  crevice.  I  clawed  and  worked  my  way  back  to  where  Ansel  was.  He  had 
discarded  the  rope  and  was  working  his  way  down  by  crevices.  He  knew  how  to 
maneuver  in  and  out  of  every  crevice.  We  wormed  our  way  down  to  the  shale 
slides  and  then  along  them  as  best  we  could.  We  were  both  scared  to  death  but  we 
got  down  to  the  valley  floor  in  nothing  flat.  There  wasn't  a  stitch  of  clothes  on 
either  of  us.  Our  shoes  were  gone;  we  were  smeared  black  and  red  with  blood;  we 
were  torn  and  bruised  and  exhausted.  I  dropped  in  the  camp  and  lay  flat  on  my 
back  and  couldn't  move  for  a  week.  It  was  a  terrible  and  terrifying  experience.  It 
was  a  miracle  either  of  us  survived. 

Excerpt  from  Art  Is  My  Life,  The  Autobiography  of  William  Zorach, 

The  World  Publishing  Company,  Cleveland    and  New  York,    1967. 
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Ansel   Adams,    William    Zorach   on   top  of 
Grizzly  Peak,  Yosemite,  1920. 


WILLIAM  ZORACH 

YOSEMITE 

Watercolors  and  Drawings 
from  1920 

Accompanied  by  19th  and  20th  century  photographs 
of  Yosemite  by  Carleton  F.  Watkins,  Eadweard 
Muybridge,  and  Ansel  Adams. 

January  9  —  February  3,  1979 


ZABRISKIE 

29  West  57  Street 
New  York  10019 


Catalogue  of  works  by  William  Zorach  in  the  exhibition: 


WATERCOLORS 

1.  A  Redwood,  1920,  13Vi"  x  9Vi" 

2.  Mountains  in  the  Rain,  1920,  15  Va"  x  1 3 V4" 

3.  Yosemite  Falls,  1920,  19"  x  13 Vi" 

4.  Yosemite,  Falling  Waters,  1920,  15  V*"  x  12" 

5.  In  Yosemite,  1920,  19"  x  Wh" 

6.  Nevada  Falls,  1920,  13"  x  18' 

7.  Rocky  Mountains,  1920,  13"  x  18" 

8.  In  the  Sierras,  1920,  13"  x  10" 

9.  Falls  in  the  Sierras,  1920,  18  V4"  x  13V*" 

10.  Falling  Water,  1920,  BVT  x  97/s" 

11.  Pz£W  Through  the  Mountains,  1920,  1234"  x  147/s' 

12.  Mountains,  Yosemite,  1920,  12W  x  18 V2" 

13.  Yosemite,  Nevada  Falls  {?),  1920,  B'/s"  x  15" 


PENCIL  DRAWINGS 

14.  Yosemite  Falls,  1920,  10"  x  13" 

15.  Rushing  Stream  at  Twilight,  1920,  13V*"  x 

16.  Valley  of  Bright  Waters,  1920,  BVi"  x  10" 

17.  Mountain  Stream,  1920,  10"  x  13V*" 


10' 


18.  Yosemite,  Grasses  Upon  the  Cliffs,  1920,  11"  x  %W 

19.  Yosemite,  Shadows  on  the  Mountain,  1920,  11"  x  8V2" 

20.  /?  Silken  Thread  of  Water,  1920,  15V*"  x  18" 

21.  Yosemite,  Cascade,  1920,  Pen  and  Ink,  15Vi"  x  13" 

22.  Yosemite,  Nevada  Falls,  1920,  19W  x  13" 

23.  Yosemite,  1920,  18V1"  x  13" 

24.  Dom,  yoxew/Ve,  1920,  11V*"  x  8V*" 

25.  C////x,  Yosemite,  1920,  173/4"  x  147/8" 

26.  J7p/>er  Yosemite  F^//x,  1920,  15  Va"  x  12^" 

27.  Yosemite,  The  Falls,  1920,  9%"  x  13" 

28.  /i  Towered  Citadel,  1920,  13"  x  97/s" 

29.  The  Granite  Cliffs,  1920,  12V*"  x  95/s" 

30.  C///A,  Yosemite  Valley,  1920,  13-Vs"  x  9Vi" 

31.  £/  Capitan,  Yosemite  Valley,  1920,  11"  x  8V4" 

32.  Half  Dome,  Yosemite,  1920,  18"  x  15V*" 

33.  William  Zorach  and  Ansel  Adams,  1920,  Ink  and  Pencil, 
11"  x  8"  each. 

PAINTINGS 

34.  Yosemite  Falls,  1920,  Oil  on  Canvas,  72"  x  30" 

35.  Spring  in  the  High  Sierras,  c.  1920,  Oil  on  Canvas,  46"  x  39' 


Front  cover:      Valley  of  Bright  Waters,  1920,  Pencil  Drawing,  13 W  x  10' 
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Bulletin  of  the  Louis  A.  Warren  Lincoln  Library  and  Museum.  Mark  E.  Neely,  Jr.,  Editor. 
Mary  Jane  Hubler,  Editorial  Assistant.  Published  each  month  by  the 
Lincoln  National  Life  Insurance  Company,  Fort  Wayne,  Indiana  46801. 


Number  1688 


RECENT  ACQUISITIONS:  IMPORTANT  FIFTIETH- ANNIVERSARY  GIFT 
FROM  LINCOLN  NATIONAL  LIFE'S  AGENCY  HEADS 

In  honor  of  the  fiftieth  anniversary  of  the  Lincoln  Library 
and  Museum,  Richard  B.  Davies  of  Lincoln/Davies  Inc.  in 
Nashville,  Tennessee,  headed  a  campaign  to  raise  money  for  a 
gift  from  the  Lincoln  National  Life  Insurance  Company's  one 
hundred  agency  heads.  The  response  was  extremely  fine,  and 
on  September  1 1th  of  this  year  the  agency  heads  were  on  hand 
to  present  the  first  of  three  items:  a  bronze  statuette  of  Lin- 
coln by  William  Zorach. 

Zorach  (1887-1966)  was  one  of  America's  most  successful 
modern  sculptors.  Examples  of  his  work  are  in  the  Metro- 
politan Museum  of  Art,  the  Museum  of  Modern  Art,  the  Whit- 
ney Museum  of  American  Art,  and  other  great  museums.  Like 
Lincoln,  Zorach  was  born  in  a  log  cabin,  but  Zorach's  birth- 
place was  Lithuania.  He  came  to  America  with  his  family  in 
1891,  settling  in  Cleveland  in  1894.  He  attended  school  only 
through  the  eighth  grade,  became  a  lithographer,  and  studied 
drawing  and  painting  at  the  Cleveland  School  of  Art.  Zorach 
later  studied  art  in  New  York  and  Paris,  and  he  exhibited  in 
the  famous  1913  Armory  Show,  which  introduced  Americans 
to  the  Cubism  of  Braque  and  Picasso,  the  abstract  art  of  Kan- 
dinsky,  Brancusi's  sculpture,  and  the  post-Cubist  painting  of 
Duchamp,  whose  Nude  Descending  a  Staircase  outraged 
critics.  Zorach  took  no  interest  in  sculpture  until  1917,  when 
he  began  to  carve  —  with  a  jackknife  on  wood.  He  never  had 
any  formal  instruction  in  sculpture. 

Zorach's  sculpture  turned  away  from  the  "modernism"  of 
his  painting.  Critics  would  not  say  of  any  of  his  sculptures,  as 
one  did  of  one  of  his  paintings,  that  it  showed  "a  cubistic 
mother  feeding  a  geometrical  baby  out  of  a  trigonometrical 
bottle."  He  became  one  of  the  first  to  advocate  direct  carving 
by  the  sculptor,  rather  than  modeling  in  clay  to  be  executed  by 
stonecutters.  Most  of  his  subjects  were  conventional  and 
domestic  —  mothers  with  children  and  cats  were  typical. 
When  he  executed  a  rare  historical  piece,  he  altered  his  style 
somewhat.  Of  his  statue  of  Benjamin  Franklin  for  the  Ben- 
jamin Franklin  Post  Office  in  Washington,  D.C.,  Zorach  said: 
"I  felt  I  was  doing  something  for  the  American  people.  People 
have  a  definite  image  of  Franklin,  Washington,  Lincoln  — 
you  just  can't  ignore  this  image  if  your  sculpture  is  to  have 
meaning  to  the  people.  I  tried  to  augment  that  image  and  give 
it  greater  power,  dignity  and  authenticity." 

Zorach's  Lincoln  statuette,  executed  as  a  plaster  sketch 
model  in  1936  (perhaps  for  some  architectural  purpose  never 
realized),  seems  to  have  embodied  the  same  philosophy  of 
public  sculpture.  He  admired  Daniel  Chester  French's  statue 
for  the  Lincoln  Memorial,  but  he  did  not  think  it  "a  great  work 
of  art."  It  was,  rather,  a  monument  and,  therefore,  had  to  be 
"awe-inspiring."  It  had  to  "have  meaning  to  all  people  and  to 
children"  and  "not  just  for  the  sophisticated  people  of  the  art 
world." 

Zorach's  Lincoln  —  The  Emancipator,  25-1/2  inches  high, 
is  only  a  statuette,  but  it  seems  to  radiate  that  monumental 
purpose.  One  of  six  copies  cast  in  bronze,  it  has  the  feel  of  hav- 
ing been  carved  and  a  rough-hewn  angularity  that  meshes 
nicely  with  Lincoln's  oversized  rail-splitting  hands.  The 
bronze  casting  appears  in  none  of  the  standard  works  on 
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Zorach,  and  its  place- 
ment in  a  collection 
accessible  to  the  public 
should  be  good  news  for 
students  of  art  as  well 
as  Lincoln  enthusiasts. 
It  is  an  exceedingly  im- 
portant addition  to  the 
Lincoln  Library  and 
Museum,  providing  in- 
teresting points  of  com- 
parison and  contrast 
with  the  heroic  bronze 
statue  commissioned 
by  Lincoln  National 
Life  in  the  same  period, 
Paul  Manship's  The 
Hoosier  Youth.  Zorach 
is  often  paired  with 
Gaston  Lachaise  as 
representing  the  best  in 
American  sculpture  be- 
tween the  World  Wars, 
and  the  Lincoln 
Library  and  Museum  is 
much  enhanced  by  the 
addition  of  his  work. 

The  gift  from  the 
agency  heads  included 
as  well  two  extremely 
rare  broadsides.  The 
first  is  an  order  con- 
cerning the  procession 
in  New  York  City  for 
Lincoln's  funeral.  It  is 
remarkable  in  that  it 
associates  Lincoln's 
name  with  desegrega- 
tion at  a  very  early 
date. 

The  Joint  Municipal 
Committee  in  Charge  of 
Obsequies  was  com- 
posed of  appointees  of 
the  Board  of  Aldermen 
and  the  Board  of 
Councilmen.  When 
Negro  representatives 
requested  a  place  in  the 
parade,  arguing  that 
there  was  to  be  a  place 
even  for  the  Presi- 
dent's horse  behind  the  hearse,  the  Committee  turned  them 
down.  Republicans  charged  that  the  Committee  was  Tam- 
many controlled,  and  the  New  York  Times  put  it  very 
succinctly:  ".  .  .  prejudice  against  color  was  supreme  with  a 
majority  of  the  committee."  The  President  of  the  Board  of 
Police  Commissioners,  Thomas  Acton,  fought  the  decision. 
Accounts  differ  in  regard  to  whether  Acton  succeeded  before 
the  appearance  of  the  War  Department  order  banning  "dis- 
crimination respecting  color,"  or  because  of  it.  It  seems  likely 
that  the  latter  was  the  case,  since  newspaper  reports  of  the  de- 
cision to  allow  Negroes  in  the  procession  coincided  with  the 
appearance  of  the  War  Department  order  in  the  press.  Though 
widely  reprinted  in  the  newspapers,  the  order  in  its  broadside 
form  is  not  mentioned  in  any  of  the  standard  accounts  nor  re- 
produced in  books  on  Lincoln's  funeral.  This  may  well  be  its 
first  publication. 

Though  as  many  as  5,000  Negroes  had  been  reported  ready 
to  march,  only  two  hundred  actually  did  so.  Doubtless,  many 
felt  intimidated  by  the  obvious  hostility  of  the  local  parade 
authorities.  Memories  of  lynchings  and  murders  of  blacks 
during  the  draft  riots  just  two  years  earlier  were  fresh  enough 
to  make  ominous  the  reported  remark  of  one  Committeeman 
that  the  responsibility  for  allowing  Negroes  in  the  procession 
would  rest  with  the  police.  In  the  end,  however,  it  was  widely 


She  Colored  people  in  the  gvorcs'Sion  So-day. 

Washington,  April  24,  1865. 
Major-General  John  A.  Dix — It  is  the  desire  of  the  Secre- 
tary of  War  that  no  discrimination  respecting  color  should 
be  exercised  in  admitting  persons  to  the  funeral  procession 
to-morrow.  In  this  city  a  black  regiment  formed  part  of 
the  escort. 

C.  A.  DANA,  Assistant  Secretary  of  War. 

Colored  people,  or  their  societies,  who  wish  to  join  the 
procession  to-day,  can  do  so  by  forming  on  West  Reade 
street  by  twelve  o'clock,  their  right  resting  on  Broadway. 
Societies  should  appoint  their  own  Marshals  to  preserve 
order. 

£ neeial  Sime  SaMe  Ut  gmtti  Stain,  an  gteftra  pro 
Ssilurxd,  to-tlay,  Sgtftog,  ^prit  25. 


Leave  New  York,  29th 

street,  .     .     .4.00 
Manhattan,  . 

YONKERS,     .      . 

Dobbs'  Ferky, 

Irvixgton, 

Tarrytown,  . 

Sing  Sing,  .    . 
Arrive  Peekskill, 
Leave  Peekskill, 

Garrison's,    . 

Cold  Spring,  . 

FlSHKILL,    .      . 

N.  Hamburg,  . 
Arrive  Poughkeepsie  7.25, 
Leave  Poughpeepsie  7.40, 


4.20, 
4.45, 
5.00, 
5.07, 
5.15, 
5.30, 
5.57, 
6.00, 
6.26, 
6.33, 
6.50, 
7.06, 


reported  that  the  Negro 
group  was  "the  only 
portion  of  the  proces- 
sion which  was  re- 
ceived with  any  demon- 
strations of  applause." 
The  second  broad- 
side stems  from  an 
earlier  period.  It  is  the 
"Plan  of  the  House  of 
Representatives"  for 
the  Thirtieth  Con- 
gress, the  only  Con- 
gress in  which  Lincoln 
served.  In  addition  to  a 
diagram  indicating  the 
seat  of  each  Congress- 
man, there  is  a  list  of 
the  residences  in 
Washington  of  every 
Congressman  at  the 
bottom.  This  broadside 
will  not  only  provide  a 
"feel"  for  Lincoln's 
Washington  surround- 
ings but  also  a  useful 
tool  for  analysts  of  ear- 
ly  Congressional 
voting,  some  of  whom 
have  noted  a  high  cor- 
relation between  voting 
behavior  and  boarding- 
house  residence.  It  was 
the  custom  for  Con- 
gressmen to  leave  their 
families  at  home  and 
live  with  other  Repre- 
sentatives in  one  of 
Washington's  many 
boarding  houses.  Mary 
Todd  Lincoln  accom- 
panied her  husband  to 
Washington,  but  she 
soon  returned  to  her 
home.  Lincoln  thought 
that  she  hindered  him 
"some  in  attending  to 
business." 

The  House  of 
Representatives  met  in 
what  is  now  Statuary 
Hall  in  the  Capitol. 
Though  there  were  separate  sides  of  the  House  for  Whigs  and 
Democrats,  Congressmen  drew  their  seats  by  lot.  Lincoln's 
back-row  seat  was  a  function  of  bad  luck,  not  of  political 
obscurity. 

Lincoln's  single  term  in  national  office  before  the  Presi- 
dency was  memorable  for  him.  He  would  remember  his  House 
colleagues;  Indiana's  Caleb  Blood  Smith,  for  example,  would 
become  Lincoln's  Secretary  of  Interior.  Even  his  boarding- 
house  keeper,  Mrs.  Sprigg,  would  be  remembered.  On  July  21, 
1864,  Lincoln  wrote  his  Secretary  of  Treasury:  "The  bearer  of 
this  is  a  most  estimable  widow  lady,  at  whose  house  I  boarded 
many  years  ago  when  a  member  of  Congress.  She  now  is  very 
needy;  &  any  employment  suitable  to  a  lady  could  not  be 
bestowed  on  a  more  worthy  person."  She  became  a  clerk  in  the 
loan  office  of  the  Treasury  Department. 

The  Louis  A.  Warren  Lincoln  Library  and  Museum  is 
indebted  to  Lincoln  National  Life's  agency  heads  for  the 
generous  gift  of  these  items.  We  owe  a  special  debt  to  Richard 
B.  Davies  for  his  leadership  as  well  as  his  personal  generosity. 
It  is  particularly  fitting  to  have  a  visible  symbol  of  the  spirit  of 
cooperation  and  support  for  the  Lincoln  Library  and  Museum 
provided  by  Lincoln  National  Life's  agencies  over  the  last 
fifty  years. 
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CUMULATIVE  BIBLIOGRAPHY  1977-1978 

by  Mary  Jane  Hubler 


Selections  approved  by  a  Bibliography  Committee  consisting  of  the  following 
members:  Dr.  Kenneth  A.  Bernard,  50  Chatham  Road,  Harwich  Center,  Mass.; 
Arnold  Gates,  289  New  Hyde  Park  Rd.,  Garden  City,  N.Y.;  Carl  Haverlin,  8619 
Louise  Avenue,  Northridge,  California;  James  T.  Hickey,  Illinois  State  Historical 
Library,  Old  State  Capitol,  Springfield,  Illinois,  E.B.  (Pete)  Long,  607  S.  15th  St., 
Laramie,  Wyoming;  Ralph  G.  Newman,  175  E.  Delaware  Place,  5112,  Chicago, 
Illinois;  Hon.  Fred  Schwengel,  200  Maryland  Avenue,  N.E.,  Washington,  D.C.;  Dr. 
Wayne  C.  Temple,  1121  S.  4th  Street  Court,  Springfield,  Illinois.  New  items 
available  for  consideration  may  be  sent  to  the  above  persons,  or  the  Louis  A. 
Warren  Lincoln  Library  and  Museum. 


1977 
LINCOLN  MEMORIAL  UNIVERSITY  1977-19 

Lincoln  Memorial  University  Press/(Device)/Winter, 
1977/Vol.  79,  No.  4/Lincoln  Herald/A  Magazine  devoted  to 
historical/research  in  the  field  of  Lincolniana  and/ the  Civil 
War,  and  to  the  promotion/of  Lincoln  Ideals  in  Ameri- 
can/Education./ [Harrogate,  Tenn.] 

Pamphlet,  flexible  boards,  10 1/8"  x  7 1/8",  137-176  pp.,  illus.,  price  per  single  issue, 
$2.50. 


1978 
BORITT,  G.  S.  1978-1 

Lincoln  and/The  Economics/of  The/American 
Dream/(Device)/G.  S.  Boritt/Memphis  State  University 
Press/  [Copyright  1978  by  Memphis  State  University  Press. 
All  rights  reserved.] 

Book,  cloth,  9  1/4"  x  6  1/4",  xxiv  p.,  420  (2)  pp.,  illus.,  price,  $12.00. 


FIORE,  JORDAN  D.  1978-2 

Abraham  Lincoln/Visits/The  Old  Colony/Read  before  the 
Old  Colony  Historical  Society/in  Taunton,  Massachusetts, 
February  18,  1960,/by/Jordan  D.  Fiore/Taunton,  Massa- 
chusetts/The Old  Colony  Historical  Society/ 1978/  [Copy- 
right 1978  by  Jordan  D.  Fiore.  All  rights  reserved.] 

Pamphlet,  flexible  boards,  9"  x  6",  19  (3)  pp.,  illus. 


HAMILTON,  HOLMAN  1978-3 

The/Three  Kentucky/Presidents/L/nco/n,  Taylor, 
Davis/Holman  Hamilton/The  University  Press  Of  Ken- 
tucky/ [Copyright  1978  by  The  University  Press  of  Ken- 
tucky.] 

Book,  cloth.  8  1/4"  x  5  1/4",  xv  p.,  69  (12)  pp.,  illus.,  price,  $4.95. 


LINCOLN  MEMORIAL  UNIVERSITY  1978-4 

Lincoln  Memorial  University  Press/Spring,  1978/Vol.  80, 
No.  1/Lincoln  Herald/A  Magazine  devoted  to  historical/re- 
search in  the  field  of  Lincolniana  and/ the  Civil  War,  and  to 
the  promotion/of  Lincoln  Ideals  in  American/Education./ 
[Harrogate,  Tenn.] 

Pamphlet,  flexible  boards,  10  1/8"  x  7  1/8",  1-52  pp.,  illus.,  price  per  single  issue, 
$2.50. 


(LINCOLN  MEMORIAL  UNIVERSITY)  (1978)-5 

Lincoln/Museum/Lincoln  Memorial  University/(Scene 
featuring  plaster  sculpture  of  Manship's  heroic  statue)/On 
25E  at  Harrogate,  Tennessee/(Cover  title)/  [Printed  by  New- 
man's Creative  Printing  —  Knoxville.] 

Folder,  paper,  9"  x  4",  single  sheet  folded  twice,  colored  illustrations,  features 
several  items  in  their  collection  and  also  states  their  Museum  hours  and  informa- 
tion pertaining  to  rates. 


LINCOLN  NATIONAL  LIFE 

INSURANCE  COMPANY  (1978)-6  a 

The/Louis  A.  Warren/Lincoln/Library  and/Museum/(Il- 
lustration  of  an  impression  from  Abraham  Lincoln's  Presi- 
dential seal)/(Cover  title)/ 

Pamphlet,  flexible  boards,  9"  x5  15/ 16",  (20)  pp.  including  clear  transparent  pages 
preceding  and  following  the  text  containing  printed  illustrations  of  the  Brady 
photograph  and  facsimile  signature  of  Lincoln,  colored  illustrations  throughout 
text.  (Form  No.  15587.) 


LINCOLN  NATIONAL  LIFE 

INSURANCE  COMPANY  (1978)-6  b 

Same  as  above. 

This  copy  does  not  have  the  illustration  of  an  impression  from  Abraham  Lincoln's 
Presidential  seal  on  the  cover. 

LINCOLN  NATIONAL  LIFE 

INSURANCE  COMPANY  (1978)-7 

The/Louis  A.  Warren/Lincoln/Library  and 
/Museum/(Portrait  of  Lincoln  facing  right)/(Cover  title)/ 

Folder,  paper,  9  1/4"  x  3  13/16",  single  sheet  folded  three  times,  illus.,  contains 
brief  description  of  the  collection,  hours.  Museum  floor  plan  and  areas  of  interest  of 
the  Louis  A.  Warren  Lincoln  Library  and  Museum.  (Form  No.  15588.) 

MOCHIZUKI,  MASAHARU  1978-8 

(Device)/(Portrait  of  Lincoln  facing  right)/(1809- 
1865)/16th  President  of  U.  S.  A. /(Japanese  printing)/Lin- 
coln  Report/No.  20/ April.  15,  1978/No.  20/  (Japanese  print- 
ing)/(Japanese  printing)/Tokyo  Lincoln  Center/(Foundedin 
1961)/Masaharu  Mochizuki,  Director/2-1,  Sarugaku-cho  1- 
chome,  Chiyoda-ku,  Tokyo,  Japan/Phone  291-1860/Mail  ad- 
dress: P.  O.  Box  5001,  Tokyo  International,  Tokyo, 
Japan/(Cover  title)/  [Printed  in  Tokyo,  Japan  in  both 
Japanese  and  English  languages.] 

Pamphlet,  paper,  10  1/8"  x  7  1/8",  6  pp.,  insert  fold  out  page  on  the  story  of  Tokyo 
Lincoln  Center.  Contains  a  listing  on  the  whole  collection  of  the  Tokyo  Lincoln 
Center;  recent  acquisitions  of  Japanese  and  English  languages  on  Lincoln  and 
pamphlets  and  clippings  &  etc.  in  English. 

MOOREHEAD,  LEE  C,  DR.  1978-9 

In  A  Twilight/Feeling  And  Reasoning  My  Way/By  Dr.  Lee 
C.  Moorehead/First  United  Methodist  Church/Madison,  Wis- 
consin/(Portrait  of  Lincoln  facing  left)/Collection  of:/The  J. 
B.  Speed  Art  Museum,  Louisville,  Kentucky/Bulletin  Of  34th 
Annual  Meeting/of/The  Lincoln  Fellowship  of  Wiscon- 
sin/held at  Janesville,  Wisconsin/May  15,  1977/Historical 
Bulletin  No.  33/1978/(Cover  title)/ 

Pamphlet,  flexible  boards,  10"  x  7  1/4",  20  pp.,  printing  on  inside  front  and  back 
covers,  illus.,  price.  $1.25.  Send  to  Mrs.  Carl  Wilhelm,  c/o  State  Historical  Society 
of  Wisconsin,  1107  Emerald  Street,  Madison,  Wisconsin  53715. 

NICHOLS,  DAVID  A.  1978-10 

Lincoln  and  the  Indians/Civil  War  Policy  and 
Politics/David  A.  Nichols/University  of  Missouri 
Press/Columbia  &  London/ 1978/[Copyright  1978  by  The 
Curators  of  the  University  of  Missouri.  All  rights  reserved.] 

Book,  cloth,  9  1/4"  x  5  15/16",  fr.,  vii  p.,  223  (2)  pp.,  price,  $16.00 

(NORTHEAST  MISSOURI 

STATE  UNIVERSITY)  1978-11 

The  Dedication/Ceremonies/Of  The/Schwengel-Lincoln/ 
Collection/April  29  —  May  1, 1978/Northeast  Missouri  State 
University/Kirksville/ 

Pamphlet,  paper,  10  15/16"  x  8  1/2",  (7)  pp.,  illus. 

WARD,  GEOFFREY  C.  1978-12 

Lincoln's/Thought/ And  The  Present/(Portrait  of  Lincoln 
facing  front)/(Cover  title  of  box  set  of  six  pamphlets  entitled: 
Lincoln/  And  The  Right  To  Rise/,  Lincoln/And  His  Family/, 
Lincoln/And  The  Law/,  Lincoln/Slavery/ And  Civil  Rights/, 
Lincoln/And  The  Union/,  Lincoln/ And  His  Legend/)/ 
[Copyright  1978  and  published  by  Sangamon  State  Univer- 
sity, Springfield,  Illinois.  Pamphlet  produced .  .  .  with  a  grant 
from  The  National  Endowment  for  the  Humanities  as  part  of 
a  project  entitled,  "Lincoln's  Thought  and  the  Present:  A  Pro- 
gram for  Historic  Site  Interpretation."] 

Box,  hardboards,  9  1/4"  x  6  1/8"  x  1  1/8"  housing  six  pamphlets,  paper,  9"  x  6", 
LINCOLN  AND  THE  RIGHT  TO  RISE,  LINCOLN  AND  HIS  FAMILY  and  LIN- 
COLN, SLAVERY  AND  CIVIL  RIGHTS  all  28  (4)  pp.,  LINCOLN  AND  THE 
LAW,  LINCOLN  AND  THE  UNION  and  LINCOLN  AND  HIS  LEGEND  all  32 
pp.,  illus.  Pamphlets  are  available  individually  or  in  a  boxed  set  from  the  Illinois 
State  Museum  Society,  Spring  and  Edwards  Street,  Springfield,  Illinois  62706. 


LINCOLN  NATIONAL  SALES  CORPORATION 


PUBLISHED  QUARTERLY  FOR  AGENCY  HEADS  AND  AMP  SALES  MANAGERS 


THIRD  QUARTER  1  978 


LNL  Agency  Heads,  and  their  spouses,  gathered  on  September  10th  thru  12th  for  the  "first  ever"  National 
Agency  Head  Meeting  conducted  in  Fort  Wayne.  Highlights  of  the  meeting  were  talks  given  by  Agency 
Heads,  LNL  and  LNSC  top  management,  along  with  a  presentation  of  a  bronze  statuette  entitled  "The  Great 
Emancipator,"  to  the  Lincoln  Library  and  Museum.  Admiring  the  statuette  are  (L-R):  Ian  Rolland,  President, 
LNC  and  LNL;  Howard  Steele,  President,  LNSC;  Mark  Neely,  Director  of  the  Lincoln  Library  and  Museum;  and 
Dick  Davies,  CLU,  Agency  Head  in  Nashville,  who  on  behalf  of  all  Agency  Heads,  made  the  presentation. 
Speeches  by  Dave  Silletto,  Executive  Vice  President,  LNL;  Mack  Taylor,  Sr.,  Senior  Vice  President  and  Na- 
tional Director  of  Agencies,  LNSC;  and  Nelson  Stall,  CLU,  Co-Agency  Head  in  Norfolk,  will  appear  in  the  next 
issue  of  Foresight. 


LINCOLN  NATIONAL  SALES  CORPORATION 


PUBLISHED  QUARTERLY  FOR  AGENCY  HEADS  AND  AMP  SALES  MANAGERS 


FOURTH  QUARTER  1978 


PART  II 

Speech  Highlights  from 
National  Agency  Head 
Meeting 

Commitment  to  Service 

By  C.   David  Silletto,   Executive 

Vice  President,  LNL  ...  Page  1 

LNSC  Action  Plans 

By  Mack  Taylor,  Sr.,  Senior  Vice  President 

and  National  Director  of  Agencies  ...  Page  5 


View  from  the  LNSC  Board 

By  Nelson  Stall,  CLC1,  Agency  Head  ...Page  8 


This  Foresight  continues  the 
theme  of  the  third  quarter  issue  by 
featuring  speech  highlights  from 
the  1 978  National  Agency  Head 
meeting  in  Fort  Wayne,  September 
10th  thru  12th.  The  three  presen- 
tations printed  in  this  issue  were 
given  by  C.  David  Silletto,  Ex- 
ecutive Vice  President,  LNL;  Mack 
Taylor,  Sr.,  Senior  Vice  President 
and  National  Director  of  Agencies, 
LNSC;  and  Nelson  Stall,  CLU,  Co- 
Agency  Head  in  Norfolk,  Virginia. 
The  previous  issue  of  Foresight 
carried  speeches  by  Ian  Rolland, 
President,  LNC  and  LNL;  Howard 
Steele,  President,  LNSC;  and  Irv- 
ing J.  Abramowitz,  CLU,  Co- 
Agency  Head  in  Baltimore. 


About  The  Cover 


William  Zorach's  bronze 
statuette,  Lincoln—  The  Eman- 
cipator, was  presented  to  the  Lin- 
coln Library  and  Museum  by  the 
Agency  Heads  who  attended  the 
National  Agency  Head  meeting  in 
celebration  of  the  50th  anniversary 
of  the  facility.  Cover  photo  taken 
by  Susan  Stamm. 
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Company  Profile 


Cover  Story 

"I  felt  I  was  doing  something  for 
the  American  people.  People  have 
a  definite  image  of  Franklin,  Wash- 
ington, Lincoln— you  just  cant 
ignore  this  image  if  your  sculpture 
is  to  have  meaning  to  the  people. 
I  tried  to  augment  that  image  and 
give  it  greater  power,  dignity  and 
authenticity"Thus,  sculptor  William 
Zorach  hinted  at  the  differences 
between  his  historical  sculptures 
and  his  other  work.  A  detail  of 
Zorach's  bronze  statuette,  Lincoln 
—The  Emancipator,  is  on  the  cover 
of  this  report.  Most  of  Zorach's 
work  was  extremely  modernistic.  A 
critic  once  described  a  Zorach 
painting  as  showing  "a  cubistic 
mother  feeding  a  geometrical  baby 
out  of  a  trigonometrical  bottle:'  His 
historical  figures,  like  the  1936 
Lincoln  statuette,  were  more  a 
blend  of  modern  sculptural  tech- 
niques with  traditional  historical 
images. 

The  Zorach  statuette  was  a  gift 
of  Lincoln  National  Sales  Corpora- 
tion's agency  heads  to  the  Louis  A. 
Warren  Lincoln  Library  and  Mu- 
seum in  honor  of  its  fiftieth  anni- 
versary (1928-1978).  Zorach  is 
considered  to  be  one  of  the  two 
best  American  sculptors  of  the 
1 91 8-1 945  period,  and  other  exam- 
ples of  his  work  are  in  the  Metro- 
politan Museum  of  Art,  the  Museum 
of  Modern  Art,  and  the  Whitney 
Museum  of  American  Art.  The 
statuette  stands  as  a  great  symbol 
of  the  spirit  of  cooperation  and 
support  provided  for  the  Lincoln 
Library  and  Museum  by  Lincoln's 
agencies  over  the  last  fifty  years. 


Lincoln  National  Corporation  provides,  on  a 
national  basis,  life-health  insurance  and 
annuities,  property-casualty  insurance,  and 
title  insurance  and  trust  services. 

Life-health  insurance  and  annuities  contributed 
65%  of  revenue,  primarily  through  Lincoln  National 
Life  (LNL),  the  fifth  largest  U.S.  stockholder-owned 
life  insurer.  Two  major  markets  are  served:  direct 
agency  sales,  to  individuals  and  businesses;  and 
reinsurance,  to  other  life  insurance  companies. 

LNL's  agency  sales  are  directed  by  Lincoln 
National  Sales  Corporation,  which  operates  87 
life  insurance  agencies  and  manages  3,700  career 
agents. 

LNL's  life  reinsurance  operation  is  the  largest  in 
the  U.S.  LNL  also  is  the  leading  life  reinsurer  in 
many  parts  of  Latin  America. 

The  Dominion  Life  Assurance  Company  offers 
life  and  health  insurance  throughout  Canada  and 
parts  of  the  United  States. 

Property-casualty  operations  contributed  24%  of 
revenue  and  are  managed  by  the  American  States 
Insurance  Companies.  American  States  also 
operates  American  States  Life,  which  provides  life 
insurance  through  property-casualty  agents. 

Title  insurance  and  trust  services  contributed 
1 1%  of  revenue  and  are  managed  by  Chicago  Title 
and  Trust  Company.  Chicago  Title  is  the  second 
largest  U.S.  title  insurer.  A  full  line  of  trust  services 
is  also  offered  to  clients. 


Principal  Office 

Lincoln  National  Corporation 

1300  South  Clinton  Street,  Fort  Wayne,  Indiana  46801 

Telephone  (219)  424-5421 


William  Zorach 


[1887-1966] 


Sculpture,  Drawings  and  Watercolors 
December  6,  2005  -January  14,  2006 
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SCULPTURE 


1  Head  of  Myra,  1942-43 

White  Pentelic  marble,  19  x  11%  x  11%  inches 

2  HeadofCeto,  1956 

Red  porphyry,  21  x  I6V2  x  17  inches 


WATERCOLORS 

3  A  Very  Distant  View,  1913 

Watercolor  and  pencil  on  paper,  8%  x  11  inches 

4  Two  Fields  in  the  Summer,  1913 
Watercolor  and  pencil  on  paper,  8V2  x  1 1  inches 

5  Landscape,  1913 

Watercolor  and  pencil  on  paper,  8V2  x  1 1  inches 


6  Four  Hills  in  the  Distance,  1913 
Watercolor  and  pencil  on  paper,  8V2  x  11  inches 

7  Ten  Trees  on  the  Hill,  1913 

Watercolor  and  pencil  on  paper,  8V2  x  11  inches 

8  Clouds  in  the  Distance,  1914 

Watercolor  and  pencil  on  paper,  8%  x  1 1  inches 

9  A  House  in  the  Distance,  1917 

Watercolor  and  pencil  on  paper,  11  x  13%  inches 

10  The  Rapids,  Yosemite  Valley,  1920 
Watercolor  on  paper,  15%  x  13  inches 

DRAWINGS 

11  A  Wall  of  Cliffs,  Yosemite,  1920 
Pencil  on  paper,  9%  x  8V16  inches 
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12  Yosemite  Valley,  1920 

Pencil  on  paper,  13Vi6  x  10%  inches 

13  Mountain  Stream,  Yosemite,  1920 
Pencil  on  paper,  10  x  13V2  inches 

14  Upper  Yosemite  Falls,  1920 
Charcoal  on  paper,  15  x  12  inches 

15  Waterfall,  Yosemite  Valley,  Nevada  Falls,  1920 
Charcoal  on  paper,  19%  x  13  inches 

16  Yosemite — Grasses  on  the  Cliff,  1920 
Pencil  on  paper,  11  x  8V2  inches 

17  The  Granite  Cliffs,  1920 
Pencil  on  paper,  12%  x  9%  inches 


ZABRISKIE  GALLERY 

41  EAST  57  STREET,  NEW  YORK  10022 

TEL   212.752.1223       FAX  212.752.1224 

INFO@ZABRISKIEGALLERY.COM 
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